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Choose two literary terms out of “ambiguity,” “epiphany,” “melodrama,” and
“rhyme,” and then discuss each term separately. Where does it come from? How
does it work? Has its function changed? Demonstrate your understanding of each
term, first by its original definition and then by its current use in English literature.
Make sure you explain its characteristics by referring to at least two literary texts
in order to effectively prove your idea(s).

On the first literary term of your choice, please write the essay in Japanese,
though yvou may refer to the texts’ titles and term(s) in English. The essay on the
second literary term you choose has to be written in English. You may write as

much as you wish within the given time.
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Hilt . F. Scott Fitzgerald, “The Ice Palace.” The Short Stories of F Scott Fitzgerald. Scribner,
1995, pp. 48-49.
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HiH : Simone Weil, (Buvres, Gallimard, « Quarto », 2008, p.1033.
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H#4 ; Tréne Némirovsky, Suite frangaise, Denogl, « folio », 2004, p.77.
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Xepackos (1733-1807)
Kykobcxrxuin (1783-1852)
Jloctoesckui (1821-1881)
byunu (1870-1953)
Mecxkaupgep (1929-2016)
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B o TunsGype JIT, Konounoea E.B. 3aunmaresisHoe TuTeparyposenenue. M.: l'ennoc APB, 2003. C.225.
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Sozomenus, Historia ecclesiastica, VII 19,8-10
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Apud Hebraeos liber Judith inter Agiografa legitur; cuius auctoritas ad roboranda illa quae in
contentione veniunt, minus idonea judicatur. Chaldeo tamen sermone conscriptus inter historias conputatur.
Sed quia hunc librum sinodus Nicena in numero Sanctarum Scripturarum legitur conputasse, adquievi
postulationi vestrae, immo exactioni, et sepositis occupationibus quibus vehementer artabar, huic unam
lucubratiunculam dedi, magis sensum e sensu quam ex verbo verbum transferens. Multorum codicum
varietatem vitiosissimam amputavi; sola ea quae intellegentia integra in verbis chaldeis invenire potui, latinis
expressi.

Accipite Judith viduam, castitatis exemplum, et triumphali laude perpetuis eam praeconiis declarate.
Hanc enim non solum feminis, sed et viris imitabilem dedit, qui, castitatis eius remunerator, virtutem talem
tribuit, ut invictum omnibus hominibus vinceret, insuperabilem superaret.

Hieronymus, Prologus Judith
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