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Choose two literary terms out of “biography,” “femininity,” “omniscient point of
view,” and “wit,” and then discuss each term separately. Where does it come from?
How does it work? Has its function changed? Demonstrate your understanding of
each term, first by its original definition and then by its current use in English
literature. Make sure you explain its characteristics by referring to at least two
literary texts in order to effectively prove your idea(s).

On the first literary term of your choice, please write the essay in Japanese,
though you may refer to the texts’ titles and termf(s) in English. The essay on the

second literary term you choose has to be written in English. You may write as

much as you wish within the given time.
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HEL : Alexandra Alter, “J. D. Salinger, E-Book Holdout, Joins the Digital Revolution.” The New
York Times. August 12, 2019.
(U R L: https://www.nytimes.com/2019/08/11/books/jd-salinger-ebooks.html)
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1. Blaise Pascal (1623-1662)

2. Voltaire (1694-1778)

3. Charles Baudelaire (1821-1867)
4. Emile Zola (1840-1902)

5. André Malraux (1901-1976)
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HIfl : Jean-Yves Tadié, La Critique littéraire au XXe siécle, Belfond, 1987, p.244.
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Hepwanun {(1743-1816)
FTpud6oenosn (1794/95-1829)
Beauncknpn (1811-1848)
. Masxosckui (1893-1930)
. lHonxoxos (1905-1984)
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Hi# : Bodonaskun, E.TI'., «lepeuntsiBas YuGeraynan // Jlom u ocTpoB, nan MucTpyment a3uika, M., ACT.
2018. C.223-224.
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Unde unusquisque cum nascitur et hospitio mundi huius excipitur, initium sumit a lacrimis et quamvis adhuc
omnium nescius et ignarus nihil aliud novit in illa ipsa prima nativitate quam flere. providentia naturali
lamentatur vitae mortalis anxietates et labores et procellas mundi quas ingreditur in exordio statim suo ploratu
et gemita rudis anima testatur, sudatur enim quamdiu istic vivitur et laboratur, nec sudantibus et laborantibus
possunt alia magis quam patientiae subvenire solacia: quae cum apta sint et necessaria in isto mundo universts,
tum magis nobis qui diabolo inpugnante plus quatimur, quibus patrimonia relinguenda sunt, subeundus carcer,
portandae catenae, animae inpendendae, gladius, bestiae, ignes, ctuces, omnia denique tormentorum ac
poenarum genera fide et virtute patientiae perferenda.

Cyprianus, De bono patientiae, 12
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