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Choose two literary terms out of “archetype,” “interior monologue,” “paradox,”
and “stream of consciousness,” and then discuss each term separately. Where does it
come from? How does it work? Has its function changed? Demonstrate your
understanding of each term, first by its original definition and then by its current
use in English literature. Make sure you explain its characteristics by referring to at
least two literary texts in order to effectively prove your idea(s).

On the first literary term of your choice, please write the essay in Japanese,
though you may refer to the texts’ titles and term(s) in English. The essay on the

second literary term you choose has to be written in English. You may write as

much as you wish within the given time.
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H: i Barbara Kingsolver, “Unsheltered.” New York Times. Oct. 15, 2018.
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Hi# : Pierre Nora, Les Lieux de mémoire, t. 3, Gallimard, « Quarto », 1997, p.3845.
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H4l : Alice Kaplan, En quéte de L'Etranger, Gallimard, 2018, p.11.
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HH# : Konecoe B.B. «usub npoucxonut ot caosa...» CI6. 3natoyer. 1999, C.77.
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Dum ita me antiquus serpens [cf. Apc 12,9] illuderet, in media ferme quadragesima medullis infusa febris
corpus invasit exhaustum et sine ulla requie - quod dictu quoque incredibile sit — sic infelicia membra depasta
est ut ossibus vix haererem. Interim parabantur exsequiae, et vitalis animae calor toto frigente iam corpore in
solo tantum tepente pectusculo palpitabat, cum subito raptus in spiritu ad tribunal iudicis pertrahor, ubi tantum
luminis et tantum erat ex circumstantium claritate fulgoris, ut projectus in terram sursum aspicere non
auderem. Interrogatus condicionem, Christianum me esse respondi. Et ille qui residebat: ‘mentiris’, ait,
‘Ciceronianus es, non Christianus; «ubi thesaurus tuus, ibi et cor tuum» [cf. Mt 6,21F.

Hieronymus, Epistula XXiI, 30
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